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A geometric journey 
 

While Carte Blanche and Bouchra Ouizguen do not reinvent the wheel, they at least 
rediscover the circle. 

5 
DANCE 
‘Carte Blanche: Jerada’ By: Bouchra Ouizguen 
Costume and music design: Bouchra 
Ouizguen 
Lighting design: Erik Wurtz 
Dancers: Caroline Eckly, Irene Vesterhus 
Theisen, Mia Habib, Noam Eidelman Shatil, 
Judith Arupa, Dawid Lorenc, Mathias 
Stoltenberg, Harald Beharie, Adrian 
Bartczak, Einar Nikkerud, Asher Lev, 
Magnus Eide Myhr, Daniel Garcia 
Mariblanca. 
The Norwegian Opera & Ballet, Second House 
 

Carte Blanche’s latest production is a collaborative project with the Moroccan choreographer 

Bouchra Ouizguen. Although they created the piece together in the city of Marrakech, they 

have named it after another Moroccan city, Jerada.  

The result is a performance lasting one hour that shifts between the geometric and the 

symbolic. The choreographer introduces the piece as follows: ‘How do you survive in a 

group? This question struck me immediately when I met Carte Blanche’s dancers. At the next 

moment, the shape of a circle revealed itself to me like a  […] force in itself. Rotating on our 

own axes, circling in orbit around the others, whirling and spinning to the point of exhaustion 

and intoxication, always rotating.’  

 

That has become the fundamental principle of the production. For the most part, the dancers 

rotate around their own axes (small circle) while at the same time spinning around and around 

the room (big circle), or they run around in big circles. The interplay between the small circle 

and the big circle, between the I and the group, is the one, all-encompassing movement of the 

piece, although there are variations of different kinds. Sitting in the stalls, however, I quickly 

abandon this symbolic interpretation, because this one-sided focus on the circle opens my 

eyes to the geometric shape. It is as if I rediscover it and see how beautiful it is when it is 

allowed to shine on stage as it does here. The dancers’ endless spinning around themselves 

and each other also dissolves them as bodies and people, they become one with the circle. In a 

more symbolic interpretation, we could perhaps say that the individuals become one with the 

group, or that they let themselves be ‘swept away on this whirlwind without beginning or 

end’, to quote Ouizguen. 

 

Based on my description, Carte Blanche’s production might seem very simple. But while its 

fundamental principle is simple, its performance requires impressive technique and stamina. 

An hour’s continuous circling and running is definitely not something everyone’s body could 

stand. The performance is accompanied by music with clear African roots. There is otherwise 

little that plays on the title of the piece. We hear drums and song, first faint, then increasing in 

intensity and tempo until the performance ends in silence. While we also see elements of an 

African tradition in how the dancers are dressed, I nonetheless believe that it is more a 

universal life experience that is conveyed here, than one tied to a specific place.  The clothes 

can be seen as identity markers, however. 

When the dancers throw clothes to each other – while running around in circles, of course – 

this can be seen as them giving and taking identity to and from each other, as part of being in 

a group. 

Carte Blanche and Bouchra Ouizguen have created a fine and fascinating performance based 

on some of the most fundamental patterns of movement that exist. This is both familiar and 

new, and it is captivating in all its simplicity. Whether you let yourself be swept away by the 

purely formal or are more interested in the symbolic is up to ourselves. Once again, Carte 



Blanche include a programme (almost a journal) in which different perspectives on issues 

such as identity, flight, freedom and commitment are presented that can help to shed new light 

on the performance. 
■ INGER MARIE KJØLSTADMYR 
The production starts touring at Hamar Kulturhus on 15 February. 


